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David Zwirner is pleased to present The Real World, a group exhibition that will feature paintings,
sculptures, and installations from the 1990s and early 2000s by gallery artists Felix Gonzalez-Torres,
Raymond Pettibon, Jason Rhoades, Diana Thater, Rirkrit Tiravanija, and Lisa Yuskavage. On view across
two floors of the gallery’s Hong Kong location, the selected works exemplify the groundbreaking and
alternative approaches these artists pursued in their respective practices as they emerged as major
artistic influences within the New York and Los Angeles art worlds.

Working in a variety of media—from painting and drawing to video and installation—these artists each
critically reevaluated the status of their materials and challenged the relationship between art and
everyday life by incorporating nontraditional subjects, formats, and ideas into the composition and
experience of their work. Responding to growing social concerns that had long been suppressed or
overlooked, these artists pioneered approaches to art making that address questions of identity, gender,
sexuality, consumerism, and the status of the built and natural environment. Several of the featured
artists were among the first to exhibit with David Zwirner, where some of their pioneering and iconic
installations and works debuted at the gallery’s original location at 43 Greene Street, New York, which
opened its doors in 1993. Presented today against the backdrop of the COVID-19 pandemic, these
artists’ engagements with the social dimensions of art—whether in the form of the active participation of
the viewer or through the shared language of everyday experiences, objects, and cultural
references—feel all the more relevant and necessary.

The gallery’s upper floor will feature Los Angeles–based artist Diana Thater’s (b. 1962) seminal 1998
image and video installation The Caucus Race. Since the early 1990s, Thater has created groundbreaking
films, videos, and installations, the primary theme of which is the tension between the natural
environment and mediated reality. Many of Thater’s works explore the temporal qualities of video and its
capacity to construct perception and shape the way we think about the world. The Caucus Race
exemplifies the artist’s ability to integrate image and architecture so as to create immersive and
engaging installations that activate the physical space in which they are presented. In this work, text and
video are projected onto two walls with four video monitors placed on the floor in the gallery space. The
work begins with a text from a scene in Lewis Carroll’s Alice in Wonderland (1865) that describes a
chaotic animal race, which is projected one word at a time onto the gallery wall. After the text concludes,
clips of animals play on the monitors arranged on the ground, ending with a large projection of a video



looking down at a pool of water as a dolphin leaps upward toward the camera before diving back
downward.

Complementing Thater’s meditations on nature and humanity’s fragmented relationship to it is a
selection of sculptures by Jason Rhoades (1965–2006), including Chandelier 39 and Chandelier 32
(2006), a unique work composed of neon lights and found materials. Rhoades emerged in the 1990s as
one of the most formally and conceptually rigorous artists of his time. During his short but prolific career,
he became known for highly original, large-scale sculptural installations, which incorporate various
materials inspired by Los Angeles car culture and his upbringing in rural Northern California as well as by
a mixture of historical and contemporary global and regional influences that he explored throughout his
life. Originally included in the artist’s large immersive installation Tijuanatanjierchandelier (2006), the
chandelier-like sculpture addresses the conditions of consumerism and global tourism that have come to
dramatically shape the physical environment. The use of language was central to Rhoades’s practice, and
prominent within the sculpture are Spanish and English euphemisms and slang words for “vagina,”
rendered as glowing neon signs that are at once elevatory, transgressive, misogynist, and comically
absurd.

The presentation on the lower level will include a gallery with a focused installation of works by Felix
Gonzalez-Torres (1957–1996). One of the most significant artists to emerge in the late 1980s and early
1990s, Gonzalez-Torres employed simple, everyday materials in his work, including stacks of paper,
puzzles, candy, strings of lights, and strands of beads. His evocative work, which purposefully references
the languages of minimalism and conceptualism, resonates with meaning that is at once specific and
mutable, rigorous and generous, poetic and political. Among the artist’s works that will be presented is
“Untitled” (Ross in L.A.) (1991), one of his paper stacks. The large sheets of paper that make up the
manifestation of this work each contain a metallic silver rectangle printed on their surface. Viewers may
take individual sheets from the stack, which in turn can be replenished by the exhibitor. A selection of
photographic jigsaw puzzles that Gonzalez-Torres produced as editions between 1987 and 1992 will also
be displayed on the gallery’s walls. These works speak to Gonzalez-Torres’s interest in commercial and
readily available production methods as well as questions about how to imbue emotionality, political
content, and personal experience within unconventional formats that remain at a disconnect from the
artist’s hand. As with his paper stacks, the puzzles exemplify Gonzalez-Torres’s sensitivity to the fragment
and the whole, presence and absence.

Also on view on the lower floor will be Rirkrit Tiravanija’s (b. 1961) untitled 1990 (pad thai), which will
mark the first presentation of the artist’s work at David Zwirner since the recent announcement that the
gallery will be working with him in Asia. Tiravanija is best known for his intimate, participatory
installations that revolve around personal and shared communal traditions, such as cooking authentic
Thai meals, that are, in the words of curator Rochelle Steiner, “fundamentally about bringing people
together.” At the forefront of the shift in avant-garde art practices in the 1990s away from traditional art1

objects and toward “relational aesthetics” that incorporate diverse cultural spaces, practices, and
temporalities, Tiravanija has continually challenged and expanded the social dimension of art, inviting
people from all walks of life to inhabit the special and personal spaces that he constructs and to
communally engage in shared rituals and actions. A seminal and early piece by Tiravanija, untitled 1990
(pad thai) was first presented at the Paula Allen Gallery, New York, in 1990. It was the artist’s first live
participatory installation and involved him preparing and serving food to visitors and then gathering the
remnants of the meal as evidence of the event. In Hong Kong, the work will be activated with Tiravanija’s
pad thai recipe prepared on site and served to visitors with the remnants gathered from the meal. The
public is invited to make a reservation to attend the activation by visiting the David Zwirner website.

On the gallery walls surrounding untitled 1990 (pad thai) will be a large-scale installation of work by
Raymond Pettibon (b. 1957) from the 1990s. Intermixing image and text, Pettibon’s drawings address a
wide spectrum of American iconography pulled from literature, art history, philosophy, religion, politics,

1 Quoted in Calvin Tomkins, “Shall We Dance?,” The New Yorker (October 17, 2005), p. 82.



sports, and alternative youth culture, among other sources. His work engages the visual rhetorics of pop
and commercial culture while incorporating language from mass media as well as classic texts by writers
such as William Blake, Marcel Proust, John Ruskin, and Walt Whitman. Pettibon’s drawings from the
1990s, a formative period for the artist, speak to the growing disillusionment with capital markets, the
collapse of American idealism, and lingering anxieties from the Cold War. The installation of these works
in Hong Kong will be presented in cloud-like clusters, creating a frenetic network of imagery and visual
and textual references that mirrors the artist’s own working process.

Concluding the exhibition will be a seminal, early painting by Lisa Yuskavage (b. 1962) titled Big Marie
(1993). Over the past thirty years, Yuskavage has challenged and expanded the parameters of painting
and portraiture through a singular visual practice that blends traditional and contemporary painterly
techniques and ideas with a unique and studied sensitivity and treatment of color and figuration. In her
portraits, Yuskavage combines personal, art-historical, and pop-cultural references as well as iconography
to conjure vast, enigmatic and constructed worlds featuring highly sexualized or erotized subjects
rendered in the artist’s distinctive manneristic style. Big Marie belongs to the artist’s Babies series, a
major group of works begun in the early 1990s. The works in this series depict young, often nude
women, who are constructs of the artist’s imagination, in the center of the composition, their erotized
bodies seemingly materializing from brightly colored, monochrome mist—in this case tones of green. To
achieve the immersion of figure and field, Yuskavage adapts the Renaissance technique of sfumato, in
which different hues and gradations of a color are shaded gradually into one another, softening the
outlines of forms. As with her portraiture practice more broadly, Big Marie simultaneously engages with
art-historical precedents while also stripping away and exposing the conventions and traditions of the
genre.

For all press inquiries, contact
Julia Lukacher +1 212 727 2070 jlukacher@davidzwirner.com
Victoria Kung +852 9668 1092 victoriak@suttoncomms.com
Tong Hu +852 9769 4819 tong@davidzwirner.com
Kiko Tse +852 60155184 kiko@davidzwirner.com
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⼾秝殥䐤妇搭ツ植շ溫㻜⚆歲ո姽妄纈㾝㼟⺫䭍顥ⵄ⯘倛·䀥讍ꨮ倛-䩯ꨮ倛Felix Gonzalez-Torres
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Thaterꅽ⯘ⵄ·䲿䬘檳㽳Rirkrit Tiravanijaㄤ뜩蛏·秉倛⽓檳しLisa Yuskavage瘞殥䐤谁遯㹻⦛ⶾ
⡲倴 1990 䎃➿ㄤ 2000 䎃➿ⴲ涸粭殥ꧨ㝖⿻酤縨⡲ㅷ㾝錒㼟倴⼾秝껻度莊鳵㖈Ⰽ㾵殥䐤瑠꟦⚥ツ植
礶鼇涸⡲ㅷ㸐⦛噲⢕㖒넓植✫谁遯㹻⦛ぐ荈鷆宠谁遯莅⦐➃㻜驏麕玑⚥噲Ⱘ瑳灶䚍⿶〥ꡬ骯䖜涸倰䒭
鸏❉ⶾ⡲⢪➮⦛㖈秣秉ㄤ峫勒熘涸谁遯歲䇩ꪫ걧錬㤮㹁✫幀黇罜ꅾ銴涸䕧갠 
  

Ⱉ⡙谁遯㹻⟃♶ず涸㯯➝鹎遤ⶾ⡲ˋˋ䖰粭殥ⵌ鋕걽ㄤ酤縨ˋˋ鸒麕㼟ꬌ⫄窡涸⚺겗䕎䒭ㄤ䙼䟝秝Ⰵぐ荈
⡲ㅷ涸圓㕬ㄤ넓뀿⛓⚥㼩㯯➝涸朜䢀鹎遤䪡ⴼ䚍涸ꅾ倞鐱⠮⚛䮋䨞衽谁遯莅傈䌢欰崞꟦涸ꡠ⤚捀✫
ㄎ䥰傈渤㟞Ꟁ⿶鄄Ꟁ劍㠺鶗䧴䙐鋕涸爢剚㉏겗谁遯㹻⦛Ꟛ䬪✫谁遯ⶾ⡲涸倰䒭⟃䱳鎣魨⟨䚍ⴽ䚍
嶋顥⚺纏⟃⿻䒊眡莅荈搭橇㞯瘞湱ꡠ㉏겗㾝錒⚥剤侸⡙谁遯㹻鿪僽㖈⼾秝殥䐤 1993䎃䧭用⛓ⴲ⤑㖈殥
䐤剓傍劍涸秣秉呔卌遳 43 贫涸瑠꟦酭❮湱➮⦛噲ⰨꟚ䬪䚍涸➿邍酤縨⿻⡲ㅷ荛➛➠涮➃幀溁㖈殹♴
倞ⱟ氋䞕涸㣐胝兞⛓♴鸏❉谁遯㹻⦛㼩谁遯倴爢剚㾵꬗涸幀Ⰵ✽⹛ˋˋ搂锸僽嶍⿻錚滞涸琎噲⿮莅鼩僽
鸒麕傈䌢竤뀿暟⟝莅俒⻋⿮罌涸Ⱏ❧铃鎊䕎䒭ˋˋ㖈➛㣔鿪곏䖤㽍捀湱ꡠ⚂䗳銴 
  

殥䐤♳㾵瑠꟦㼟㾝ⴀ䌢꽏峫勒熘涸谁遯㹻䨥㸞㫫v㝝暶晋b. 1962涸շ搂閗涸畹飓ո鸏⟝㕬⫹莅鋕걽
酤縨⡲ㅷⶾ⡲倴 1998 䎃荈 1990 䎃➿傍劍饱㝝暶晋⤑Ꟛ㨥ⶾ⡲⯓ꍵꨶ䕧鋕걽ㄤ酤縨⚺겗㕠粕㖈荈
搭橇㞯莅鄄锅鍑涸植㻜⛓꟦涸䓹⸂㝝暶晋涸鏪㢵⡲ㅷ鿪㖈䱳程鋕걽涸儘꟦暶颶⟃⿻Ⱖ䒊圓䧮⦛㼩⚆歲
涸椚鍑ㄤ䠮濼腋⸂ շ搂閗涸畹飓ո䕥곏✫谁遯㹻㼟㕬⫹莅䒊眡湱穡ざ涸腋⸂⟃姽斊鸤尐嵶䒭涸酤縨넓



뀿䖰罜慨崞✫ツ植⡲ㅷ涸暟椚瑠꟦㖈鸏⟝⡲ㅷ⚥俒㶶ㄤ鋕걽鸒麕㔋〵佞縨倴㖒꬗涸곏爚㐼䫏㼙ⵌ㾝
䑼涸Ⰽ㜧晘꬗♳⡲ㅷ涸Ꟛ眝僽♧媯ⴀ荈ⷠ僒倛v⽓繏晋Lewis Carrolշ䠦뜩窣㣆麉➲㞯ո1865涸
Ⰹ㺂俒㶶鄄鷷㶶㖒䫏䕧㖈㾝晘♳䲾鶤✫♧㜥幋✥涸⹛暟飓駵麕䖕㾝䑼㖒꬗涸곏爚㐼久佞✫♧禺⴪
⹛暟涸晚媯剓䖕⵱僽♧媯歋㣐㘗䫏䕧⭑久佞涸鋕걽⥟鋕䬝伢✫♧⦐宐寒♧ꦷ嵳韂遼衽ꖏ걧ぢ♳鬪饱
ꦑ䖕ⱄ妄悴Ⰵ宐⚥  
 

㝝暶晋㼩荈搭莅➃겳⛓꟦涸灶烱ꡠ⤚鹎遤尐䙼莅⛓✽酢涸僽⪂喀v繏䗞倛1965–2006涸ꧨ㝖㥶
2006 䎃涸շ宐兪敚 39ո莅շ宐兪敚 32ո鸏Ⰽ⟝ⴽⰨ♧呔涸⡲ㅷ歋ꩪ赙敚ㄤぐ珏傂䖤暟䨾穉䧭繏䗞倛
恸饱倴 1990䎃➿僽殹儘㖈䕎䒭ㄤ錚䙂♳剓㓂呔簈㺙涸谁遯㹻⛓♧㖈➮瀊冾⡎넞欴涸耷噠欰巆⚥繏䗞
倛䤊诔Ⱖ넞䏞⾲ⶾ涸㣐㽯䌴ꧨ㝖酤縨罜䑞捀➃濼鸏❉ⶾ⡲輑ざ✫幀「峫勒熘导鮦俒⻋⟃⿻谁遯㹻㕼欰
㕼Ꟁ涸⻍⽓繏⢵秝䊝ꀀ勠欰崞湱✽䕧갠涸ぐ珏㯯➝꧹祄✫➮♧欰鿪㖈䱳程涸娜〷䚍殹➿䚍涸椕⿻㖒
倰䕧갠㔔稇鸏Ⰽ⟝宐兪敚朜涸⡲ㅷ剓ⴲⴀ荈谁遯㹻涸㣐㘗尐嵶䒭酤縨շ裦螠秝⚸し晋宐兪敚ո
2006䨡ⷜ䚍㖒ꅾ㝖✫嶋顥⚺纏⿻椕⻋涸假麉欴噠繏䗞倛㻜驏涸呍䗱⯏倊衽㼩铃鎊⢪欽涸㓂阌
ꧨ㝖⡲ㅷ곏衽㖒ⴀ植✫չꤥ麥պvagina♧鑂㖈銯棵暆铃ㄤ薊铃⚥涸㨽㭓铞鴀⿻⤾铃鸏❉ꟐꟐ涮⯕
涸ꩪ赙敚垦晦ⳓ搭慨涮✫Ⱘⱎ月䚍⿶徿珮虢钲涸⿈㥏暶颶 
  

殥䐤♴㾵瑠꟦涸껷⦐㾝䑼翹搋✫顥ⵄ⯘倛v䀥讍ꨮ倛-䩯ꨮ倛1957–1996涸ⶾ⡲魨捀 1980 䎃➿儻劍荛
1990䎃➿ⴲ劍剓ꅾ銴涸谁遯㹻⛓♧䀥讍ꨮ倛-䩯ꨮ倛㖈➮涸⡲ㅷ⚥麌欽矦㋲涸傈䌢暟⟝⺫䭍秶㛜䭨㕬
祫卓敚⚮ㄤ棟㶩瘞噲Ⱘ㉬涮䚍涸⡲ㅷⵠ䠑㖒⿮撑✫噲矦⚺纏ㄤ錚䙂⚺纏涸鋕錏铃鎊ず儘⿶㼟⡲ㅷ䅺
Ⰵ暶㹁罜㢵隶䑞岌罜㓂阌㺢剤鑘䠑⿶⺫わ佟屛蒀䕙涸Ⰹ㺂⛓⚥㾝ⴀ⡲ㅷ⺫䭍谁遯㹻秶㛜⡲ㅷ⛓♧涸
շչ搂겗պ㖈峫勒熘涸繏倛ո1991㣐䓹涸秶劥♳⽫剤ꋓ蒀ꆄ㿂颶㖒涸瀄䕎錚滞〳⟃⟤䠑䭭《
秶䓹罜㾝倰剚㖈湱䥰㖒酢駈㾝䑼涸晘꬗♳鼩㼟ツ植♧穉䀥讍ꨮ倛-䩯ꨮ倛倴 1987荛 1992䎃꟦ⶾ⡲涸
ꣳꆀ䭨㕬鸏❉⡲ㅷ闍鶤✫䀥讍ꨮ倛-䩯ꨮ倛㼩㉂噠ㄤ植䧭欰欴倰䒭涸莇馱⟃⿻㥶⡦㖈ꬌ䌢鋊涸䕎䒭⚥扫
岤䞕䠮佟屛Ⰹ㺂⟃⿻⦐➃竤뀿鸏❉䕎䒭䖃䖃莅谁遯㹻鋷䩛⿮莅涸醢⡲倰䒭㶸㖈♧㹁涸騅ꨆ㽠⫹➮涸
秶㛜⡲ㅷ♧垺䭨㕬⛳⢿阮✫䀥讍ꨮ倛-䩯ꨮ倛㼩㽷鿈莅侮넓㖈㜥莅緄䌏⛓꟦ꡠ⤚涸䱳鎣  
 

♴㾵瑠꟦涸〥♧⦐㾝䑼⚥ツ植涸僽ꅽ⯘ⵄv䲿䬘檳㽳b. 1961涸⡲ㅷշ搂겗 1990岲䒭拰ꆄ鼹磌ո
鸏僽殥䐤㖈鵜劍㹒䋒✫莅谁遯㹻㾝Ꟛ❏崎ざ⡲⟃⢵殥䐤껷妄ツ植䲿䬘檳㽳涸⡲ㅷ䲿䬘檳㽳⟃猙㺙罜Ⱘ
䑞岌⿮莅䚍涸酤縨⡲ㅷ蹏耫㕜ꥹ⟃⦐➃⿻Ⱏ❧涸ⰗⰟ⫄窡捀呍䗱⢿㥶掱궗姻㸻涸岲䒭굺暟欽瘼㾝➃
繏闒晋v倷岲秝Rochelle Steiner涸鑨⢵铞չ劥颶♳⡲ㅷ雊➃⦛姹翹♧㛔պ[1] 1990䎃➿涸⵹
遺谁遯㻜驏䖰⫄窡涸谁遯暟⟝鱲ぢ輑ざぐ珏㢵⯋俒⻋瑠꟦㻜驏⿻儘瑠涸չꡠ⤚繡㷸պ䲿䬘檳㽳魨贖
鸏♧鱲隶涸⵹屡䭰糵䮋䨞⚛䬪㾝衽谁遯涸爢剚笞䏞鼝锞ぐ歲➃㡦喌㾀倴歋➮䒊圓涸暶ⴽ罜⿶猙㺙涸
瑠꟦酭⼿ず⿮莅ⵌⰟ❧涸⭑䒭ㄤ遤⹛⛓⚥⡲捀䲿䬘檳㽳ꅾ銴涸傍劍ⶾ⡲շ搂겗 1990岲䒭拰ꆄ鼹
磌ո剓傍倴 1990䎃㖈秣秉涸㼂䬘v蒕⧍殥䐤Paula Allen Gallery껷妄㾝ⴀ鸏僽谁遯㹻껷⟝植㜥⿮莅
䚍涸酤縨ⶾ⡲➮㖈植㜥彋⪔굺暟⚛䲿⣘窍ⵌ鏞罏ꦑ䖕㼟ⶦ긅涸暟ㅷ⥃殆♴⢵⡲捀崞⹛剎竤㖈㜥涮欰麕



涸阮僈⼾秝껻度涸鸏妄㾝錒㼟ⱄ妄㉬欽䲿䬘檳㽳涸岲䒭拰ꆄ鼹磌涸굺陗ꅾ㝖⡲ㅷ湬䱺㖈㾝錒植㜥彋
⪔굺勞䲿⣘窍錚滞⚛⥃殆婫긅涸暟ㅷⰗ滞〳⟃鸒麕鏞㉏⼾秝殥䐤涸笪畀갸秉⿮莅 
  

㕠粕㖈շ搂겗 1990岲䒭拰ꆄ鼹磌ո㔋ヰ涸晘꬗㼟ツ植♧⟝㣐㘗酤縨⡲ㅷ僽ꨮ褑䗞v䋪䲿⠭䛸b. 

1957倴1990䎃➿涸ⶾ⡲⡲ㅷ䋪䲿⠭䛸涸殥⡲㼟㕬⫹莅俒㶶輑ざ㖈♧饱Ⱟ㺂✫門㢵繡㕜垦钟䚍涸俒⻋
⯋稇䖰俒㷸谁遯〷ㆹ㷸㸻來佟屛넓肬ⵌꨆ竤〓麥涸ꫭ䎃俒⻋瘞瘞➮㖈⡲ㅷ⚥⸈Ⰵ✫崩遤
ㄤ㉂噠俒⻋涸鋕錏⥜鴀⛳ず儘㓭䭍✫㣐滞㯯넓涸铃鎊⟃⿻㪮䐢v䋒蟛⯘William Blake꼛㝱晋v兜뉓
倛暶Marcel Proust秉缦v繏倛ꆄJohn Ruskinㄤ将晋暶v䟃暶剋Walt Whitman瘞⡲㹻涸竤Ⱙ俒
㶶 1990䎃➿僽谁遯㹻ⶾ⡲涸㝖䕎ꥣ媯䋪䲿⠭䛸㖈姽劍꟦涸ⶾ⡲⟃栬暶涸괐呔鹎遤䱳程闍鶤✫鸏⦐儘
➿傈恸䎑徧涸繡㕜椚䟝⚺纏⟃⿻Ⲉ䨞䌟⢵涸♶㸞搋䣂鸏❉酤縨⡲ㅷ㼟㖈껻度⟃ꨣ労㕰瞮涸䕎䢀ツ植
斊鸤ⴀ㕬⫹鋕錏俒劥涸⿮撑❜湱ㄎ䥰涸秼籗笪窄⛳ꖏ⫹㖒僦㼙ⴀ谁遯㹻涸ⶾ⡲倰䒭 
 

뜩蛏v秉倛⽓檳しb. 1962Ꟛⶾ䚍涸傍劍殥⡲շ㣐䌴槈뜩ո1993㼟⡲捀㾝錒涸㽵耫麕⿡♲⼧㢵䎃
⢵秉倛⽓檳し鸒麕栬暶涸鋕錏㻜驏䮋䨞⚛䬪㻫✫粭殥⿻聱⫹Ꟍ겳涸眕䒭㥠涸ⶾ⡲㼩蒀䕙ㄤ䕎韍涸贖
椚剤衽ⴽⰨ♧呔涸ꚽ灇莅併ꌴ輑ざ✫⫄窡莅殹➿粭殥涸䪮岁ㄤ䙼罌㥠聱⫹⡲ㅷ穡ざ✫⦐➃椚䙂谁遯
〷崩遤俒⻋涸⿮罌莅㕬⫹䤊诔栬暶涸괐呔⚺纏䩛岁ⶾ鸤ⴀ㣐牟猽涸䒊圓⚆歲庪厪ⴀ㺢わ䚍ⴽ暶
䗚䧴䞕蒀䠑巒涸➃暟䕎韍⡲ㅷշ㣐䌴槈뜩ոⴀ荈谁遯㹻㨥倴 1990䎃➿傍劍涸ꅾ銴⤚⴪շ㵦⯥ո⡲ㅷ䲾
粭✫儘䌢饕魨醗魨ⴀ植涸䎃鰋㥏䚍㥠⦛僽谁遯㹻䟝⫹涸圓䒊넓➃暟涸魨넓⡙㾀殥꬗⚥䗱䌟衽䞕蒀⻋
涸贖椚溏饱⢵䕱䖁歋늫鞴㋲蒀涸ˋˋ㖈鸏䌴⡲ㅷ⚥僽槇笃涸蒀锅ˋˋ鶵ꪓ⻋魨罜⢵捀✫㻜植䕎韍莅
蒀㝆涸祄ざ秉倛⽓檳し䱰欽✫俒谁䗂莇儘劍չ円㝤庪厪㾵պsfumato涸䪮岁雊♶ず涸蒀锅莅겝蒀涸
恸隶湱籽Ⱏ輑⚛⚂厬⻋䕎䢀涸鰶䐸箁哭莅谁遯㹻刿䑞岌涸聱⫹㻜驏♧荞շ㣐䌴槈뜩ո㖈⿮罌谁遯〷
⵹⢿涸ず儘⛳ⶒꨆ⚛䳷爚✫聱⫹Ꟍ겳涸⫄窡 

 
 

鏽ꅼ[1] 䒸铃ⴀ荈⽓晋俒v弔㨗ꆄ倛Calvin Tomkins涸շ䧮⦛腋やⰟ莻 ո涮邍倴շ秣秉㹐ո꧹钟
2005䎃 10剢 17傈痧 82갤 
 
 
 
 
 
 
 
 

㯯넓㘍鑉 

Julia Lukacher +1 212 727 2070 jlukacher@davidzwirner.com  
Victoria Kung +852 9668 1092 victoriak@suttoncomms.com  
Tong Hu +852 9769 4819 tong@davidzwirner.com 
Kiko Tse +852 60155184 kiko@davidzwirner.com  
 

 


